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By Marina Herriges 

 

During the Congress it became clear that we cannot speak 
about climate change without talking about communities. 
The value of community in the conservation decision-
making process guided discussions throughout the Con-
gress. Catherine Ajiambo, a conservation activist and co-
chair for the Africa Live Hub, highlighted how hard it is to 
manage and preserve heritage in Uganda when the com-
munity does not recognise its value in the process. As she 
explained, by not involving the community, living heritage 
can become what Catherine calls “dead heritage”. In a 
post-congress conversation with Catherine, she told me 
how the communities in Uganda are very keen on working 
together to solve issues related to their heritage.  
 
I can relate to Catherine’s view when thinking about the 
current preservation and cultural politics in my home coun-
try, Brazil. The lack of interest from decision-makers in liais-
ing with native people, their land and heritage has led to 
the loss of important heritage and history of the Brazilian 
native people. As conservators, it is our role to work with 
other heritage professionals to enhance engagement with 
communities and engage with what they think is important 
to preserve and how it should be preserved.  
 
Eva Christine von Reumont, a painting conservator based 
in Bern, strongly advised conservators to interact with the 
community from the very beginning of the conservation 
process. For Eva, this contact potentially leads to a differ-
ent mindset, generating a more diverse set of decisions. 
Hélia Marçal, a contemporary art conservator based in 
London, spoke about the “kaleidoscope” of conservation 
values that can be created by calling on the community to 
join the preservation conversation. Joel Taylor, a research-
er in Oslo, reinforced that communities can reframe our 
understanding of what heritage is or who gets to decide 
what heritage is. The community-focused approach em-
braces different perspectives, fostering a more inclusive 
way to see heritage from the community's needs.  

A few papers and posters from the IIC Wellington 2022 
Congress considered environmental sustainability. Aman-
da Pagliarino, a contemporary art conservator in Australia, 
spoke about risks and managing collections with the fu-
ture of climate change in mind. Amanda started provoking 
the audience by asking “Is the organisation you work for or 
the business you work in engaged in climate action? If yes, 
is it enough? If the answer is no, then it is time to be an 
advocate for change.” In her view, we need to be commit-
ted to changing, as climate change can be catastrophic 
not only for our heritage but also for us. Our cultural insti-
tutions rely upon immediate and significant climate action, 
and this should be done now. To inform Australian conser-
vators, Amanda participated in the creation of the Australi-
an Institute for the Conservation of Cultural Material Sus-
tainable Collections Wiki with a climate adaptation re-
source including maps of potential severe risks for Austral-
ia's cultural collections. This project was developed look-
ing at the Australian context, however, other regions in the 
world can use this work as inspiration and as a benchmark 
for their own geographical area’s climate issues.  
 
Conservators also spoke about the need to create a risk 
assessment for natural disasters, acknowledging that we 
are poorly prepared, not only for natural disasters but also 
for conflicts. 
  
“Turning to green conservation for the preservation of cul-
tural heritage,” was researched by Bianca Gonçalves, a 
painting conservator in Brazil and the Netherlands who 
was invited to present her work in all five of the Regional 
Live Hubs during Congress. This confirmed a common 
interest among all global regions to learn more about sus-
tainable practices. Bianca highlighted that sustainability 
needs to be a priority in the conservation field, and we 
need to integrate it into our discussions. This requires a 
mental change—thinking differently, considering greener 
practices, adaptation and educating ourselves. Bianca also 
emphasised that there is no climate justice without social 
justice.  



 

 

Image from Amanda Pagliarino’s presentation during the IIC Wel-
lington Congress 2022. (THERE IS NO PLANET B. Global climate 
change strike, 09-20-2019. Photo by Markus Spiske on Unsplash). 

https://unsplash.com/@markusspiske?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/s/photos/no-planet-b?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText


 

 

Diving deep into the reali-
ties of community work, 
some conservators also 
spoke about the convention-
al protocol our profession 
generally follows to propose 
an intervention, placing sci-
entific knowledge over tradi-
tional and community 
knowledge. Of course, one 
does not need to exclude 
the other, but perhaps we should place equal value on all 
different modes of collecting knowledge. This conversa-
tion makes sense, especially when considering the intangi-
ble heritage that is attached to objects and places. Tex-
tiles, for example, often have a multitude of tangible and 
intangible information. In considering all this, questions 
come to my mind: if memory is subjective and built by 
one’s capability of retaining the information that is most 
appealing or important to one’s self, where do conserva-
tors fit into this puzzle of information and collective 
memory when approaching a community from the out-
side? Also, how should conservators in private practice 
consider communities while juggling small budgets and 
working against the clock to finish projects?  
 
The plurality of perspectives shown throughout the ses-
sions was fascinating. Although papers were mainly writ-
ten by Western authors, the participation of professionals from Africa, South America  
and Southeast Asia enabled attendees to engage in challenging, uncomfortable and 
needed discussions, inspiring attendees with provocative questions. By engaging with 
other perspectives and by questioning assumptions, conservation practice becomes 
more diverse and representative allowing us to reflect and challenge our status quo.   
 
Of course, there were many more professionals during Congress sharing their thoughts 
about sustainability in conservation, and I would encourage you to have a look at the 
Congress online platform to gain a more in-depth view of the discussions from the con-
ference week. To summarize, heritage professionals need to embrace the new challeng-
es of our time and our future, put in perspective the status quo, and adapt the heritage 
and conservation fields to these new demands. 
 
 
 
 
 
 

Images above from Bianca Gon-
çalves’ poster presentation for the 
IIC Wellington 2022 Congress. 
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Reviewed by Joan Francis 
 

 
Rarely do four authors weave a tapestry of stylistic unison that works so well on multiple 
levels as was done in Migrants: Arts, Artists, Materials and Ideas Crossing Borders.  Born 
out of a 2018 conference of the same title, held at Murray Edwards College, Cambridge, 
the book depicts the material culture of migration in art around themes such as the 
availability of resources and the movement of practitioners as well as “evolving conser-
vation theory and practice, within the spheres of fine and applied arts”. 
 
The idea of crossing borders is the most compelling focus of this book. In the past, the 
art world has mainly concentrated on the outward manifestation of art, artists, and the 
materials they use. Now, the emphasis is shifting to represent the “loss and the failure of 
representation” and to purposely convert the visitors’ experience into one of discomfort 
with the awareness of the under-represented within museums.  For example, the dis-
placement of Syrians and the documentation of the atomic attack on Hiroshima are per-
fectly characterized within this book as “intangible – tangible” traumas, controversial and 
difficult subjects that artists, like few others, are often able to interpret and convey.   
 
Renowned surrealist Mona Hatoum’s use of loudspeakers as a metaphor for urgency—
news reports of the Lebanese Civil War implying the role that journalists have in major 
conflicts—and the voices of Western politicians as distant subjective interpretations are 
compatible with Rula Ali and Khaled Barakeh’s “rock-hard” shoes that are used to con-
vey the unaccounted for. The methodology for deliberately making these experiences 
as painful as possible was outstandingly achieved by the use of everyday materials 
which all can relate to. 
  
A major theme of the book is art conservation. For example, conservation practice is 
dynamic in Ukraine and high on the national agenda including continuous recertifica-
tion of artists culminating in an academic framework of artistic guilds. This history rein-
forces the importance and role of art amidst migration and border crossings.  The ac-
tions of the state in determining what to conserve have moved in tandem with ideology: 
in reaction, religious themes went underground as did their artists, who fled to other 
countries or were otherwise silenced.  
 
There is likewise correlation between available art materials and the migratory patterns 
of scientists and industrialists due to conflict in the interwar years.  Europe and the UK’s 
role is featured in the book, with specific reference to 32 Bryanston Square, London 
(p.102).  The Interrogations, ideological threats, and record of escape from Germany of 
some of these migrants, as well as proof of their resettlement in the UK, can be found in  

https://nagb.org.bs/call-for-papers-migrants-art-artists-materials-and-ideas-crossing-borders-at-the-hamilton-kerr-institute-at-the-university-of-cambir/


 

 

surviving records with the British Intelligence Objectives Sub-Committee (BIOS). The 
BIOS was widely used to “report on industrial design and applied arts training”.  Well-
known German refugee and art historian, Nikolaus Pevsner, became involved in the BI-
OS investigation, reporting on industrial design for the British Council in the late 1930’s.  
There was, however, skepticism about his authenticity as British sources suspected him 
of being a spy, as noted in the book.  
 
Observing and reporting on German artists’ materials was a major part of their mandate 
by 1946.  Tension existed between British artists’ designs and those of their German 
counterparts with criticisms leveled against the former.  During the start of WWI, only a 
portion of their commercial work, such as the method of recruitment and circulation of 
reports, was made available in the public domain.  However, this changed as the need 
to hire more employees intensified and inspection reports had to be circulated more 
widely. The key stakeholders in this process were the trade and technical press and pub-
lic libraries in industrials cities.  However, in time the paradigm shifted from individual 
firms to industry-wide standards.   

Book cover for Migrants: Art, Artists, 
Materials and Ideas Crossing Bor-
der. Image provided by Archetype 
Books. 



 

 

 PUTTING THE BOOK IN PERSPECTIVE 
 
This book was published three years ago. In that time the Russia/Ukraine war has ignit-
ed. To what extent will Ukraine’s attempt to decommunize be reversed with Russia’s in-
vasion? Will Russia attempt to topple Ukraine’s art and heritage, some of which have suc-
cessfully attained World Heritage Status? Now that thousands of Ukrainians have had to 
cross their country’s borders, how will artists represent this journey in their future work? 
And is Syria to be a forgotten war? Syria was furthest from my mind until I read about 
Rula Ali and Khaled Barakeh’s attempt to speak “through an indirect language [which] 
seemed useful when articulating the collective traumas of displacement, destruction and 
violence that Syrians share” (p. 134).   
 
In the administration building of the University of Technology in Jamaica there is a 
framed portion of a wall from Hiroshima, which was presented to the Institution by the  
Japanese ambassador.  It is inscribed as follows: “Atomic Bombed Stone Pledging  

   Peace—Message from Hiroshima—August 6, 1991.” I have  
   seen films of WWII, the Japanese destruction of Pearl Har- 
   bor, and the response of the United States of America to  
   drop atomic bombs on Hiroshima and Nagasaki. However,  
   I did not know about Alain Resnais’ film Hiroshima mon  
   amour and the perspective of its protagonists—a French  
   actress and her Japanese lover (p. 135). The French ac- 
   tress, a visitor to Hiroshima, concluded that she had seen  
   everything. The Japanese actor, having actual ancestral  
   connections, concluded the opposite.  
 

There are many aspects of the past which serve as a recurring theme throughout this 
book.  We see the migrants in a three-dimensional context encompassing output, pro-
duction, media and vision. Migrants explores Afghanistan as well as the issues at the 
United States’ southern border, and it explores what has taken place in Central America 
and the Caribbean when it comes to migration.  It is therefore a vital, highly recom-
mended tool for artists who want to make sense of their migratory experiences, using 
this well-written text as a guide, adding to the historiography of human migratory pat-
terns and the ebb and flow of the forces that direct them.  
 
One final note. The Interactive World Migration Report 2022, estimated “that there were 
around 281 million global migrants in 2020, which equates to 3.6% of the global popu-
lation.” Overall, the estimated number of international migrants has increased over the 
past five decades.  It can be assumed that many of these migrants are artists who fall 
within the category of “loss and the failure of representation” defined by Lucy Wrapson, 
Victoria Sutcliffe, Sally Woodcock and Spike Bucklow. The artists explored in this text 
chose to purposely convert the onlooker’s experience into feelings of discomfort by 
bringing awareness to the under-represented within the context of a museum.  Perhaps 
we may never fully understand the entire scope of this, but what we do know is that this 
book provides a good starting point in delving into these themes. 

 

 
Joan Francis is a Jamaican administrator.  She has a master’s degree in 
heritage studies from the University of the West Indies, Mona.  Currently, 
she is the museum and heritage preservation officer at the University of 
Technology, Jamaica, where she also lectures part-time.  Joan is pub-
lished in academic journals and newspapers.     

https://worldmigrationreport.iom.int/wmr-2022-interactive/


 

 

 
By Alexandra Taylor 
Book Reviews Co-ordinator, News in Conservation 
 
Robert Wittman is a highly decorated former Federal Bureau of Investigation (FBI) spe-
cial agent, assigned to the Philadelphia Field Division from 1988 to 2008. In collabora-
tion with Christie’s Education, Wittman is hosting a course on art crime, presenting an 
insider’s perspective on stolen art, frauds, fakes and forgeries. As a course participant, it 
is a great honour to hear him detail some of the most extraordinary seizures, searches 
and salvages undertaken in the past few decades.  
 
I have teamed up with Nathaniel Goldblum and Sara Weintraub to review Art Crime: 
How Masterpieces are Stolen and Recovered, and explore its relevant details from an art 
conservator’s viewpoint. We look forward to publishing our findings in the December-
January issue of “News in Conservation” (NiC). In the meantime, however, here’s a taste 
of what the course entails… 
 
So far, we’ve been introduced to some infamous case studies, the least of which (and 
Wittman’s greatest challenge) was his work undercover to track the criminals behind the 
last century’s largest unsolved art crime: the $500-million-dollar theft from the Isabella 
Gardner Museum in Boston (USA). We’ve dissected terminology frequented in art crime 
investigations; explored what it means to commit art theft violations and the like; and 
studied the differences between fakes, forgeries and fraud. From white-collar crimes to 
the dastardly corrupt, Wittman’s course bares all with the added benefit of experience 
and charisma—Wittman is a truly remarkable storyteller.   
 
On that note, there are two books that detail some of Wittman’s more daring adven-
tures. As the NiC book reviews co-ordinator, I am delighted to promote them 
here: Priceless and The Devil’s Diary: Alfred Rosenberg and the Stolen Secrets of the 
Third Reich. For more visual learners, if you are based in the UK, you can watch Witt-
man’s episode on Stolen: Catching Art Thieves (a TV show on BBC2) by clicking here. 
The episode tracks the case of a stolen Rembrandt self-portrait—a highlight from week 
one of the course.  
 
Although the course began on the 15th of September and is set to conclude on the 13th 
of October, for those who feel they may have missed out, please don’t despair! You can 
still enrol. All classes are recorded and will be available to registered students until two 
weeks after the course ends.  
 
We hope you enjoyed this little teaser, and hang tight; there’s more to come!  

Top: Screenshot from session one, 
Art Crime: How Masterpieces are 
Stolen and Discovered, depicting 
Robert Wittman with the stolen 
Rembrandt self-portrait immediate-
ly after the bust. Credit: Christie’s 
Education and Robert Wittman. 
Below: Book covers courtesy of the 
author. 

https://education.christies.com/?utm_term=christie%27s%20education&utm_campaign=CEDU-Search-Brand&utm_source=adwords&utm_medium=ppc&hsa_acc=3570439839&hsa_cam=12713261921&hsa_grp=119370831734&hsa_ad=603906710062&hsa_src=g&hsa_tgt=kwd-317490510700&hsa_kw=chris
https://education.christies.com/courses/continuing-education/short-courses/art-crime?sc_lang=
https://education.christies.com/courses/continuing-education/short-courses/art-crime?sc_lang=
https://www.robertwittmaninc.com/about-priceless
https://www.robertwittmaninc.com/about-the-devils-diary
https://www.robertwittmaninc.com/about-the-devils-diary
https://urldefense.com/v3/__https:/www.bbc.co.uk/programmes/m001cbqm__;!!P_Kt4LKRGgsL!HSHrZpn4YpncaJMxFh3fq01BJWU3IsSrOSQYBYN-OmDM4e8f_3abywgdm0wcoOVQ1OYhJOzNWB3ck2Wu34pFvQUQTyRB$
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https://www.winterthur.org/calendar/needlework-conference/
https://www.winterthur.org/calendar/needlework-conference/
https://my.winterthur.org/103103?vgo_ee=6q0Hn98o6rlM3mavcQo8KQ%3D%3D
https://my.winterthur.org/103103?vgo_ee=6q0Hn98o6rlM3mavcQo8KQ%3D%3D
https://www.raa.se/in-english/events-seminars-and-cultural-experiences/dyes-in-history-and-archaeology/
https://www.raa.se/in-english/events-seminars-and-cultural-experiences/dyes-in-history-and-archaeology/
https://www.raa.se/in-english/events-seminars-and-cultural-experiences/dyes-in-history-and-archaeology/
https://aiccm.org.au/events-and-webinars/exhibitions-building-inclusive-sustainable-practices/
http://iassrt.iidos.cn/detail/iassrt_news/237.html
http://iassrt.iidos.cn/detail/iassrt_news/237.html
https://nhig.org.uk/events/event/a-celebration-of-greenwichs-ironwork-history/
https://nhig.org.uk/events/event/a-celebration-of-greenwichs-ironwork-history/
https://eventos.fct.unl.pt/icomcc_gc_2022
https://eventos.fct.unl.pt/icomcc_gc_2022
https://eas.org/2022/?page_id=2348
https://eas.org/2022/?page_id=2348
https://www.mutec.de/en/visit/visitor-information/
https://www.mutec.de/en/visit/visitor-information/
https://www.facebook.com/icomccmodernmaterialscontemporaryart/
https://www.facebook.com/icomccmodernmaterialscontemporaryart/
mailto:icomcc.synthetictextiles2023@gmail.com
mailto:objectspathwaysafterlives@huntington.org
mailto:objectspathwaysafterlives@huntington.org
https://www.iiconservation.org/content/13th-baltic-states-restorers-triennial-meeting-changes-challenges-achievements
https://www.iiconservation.org/content/13th-baltic-states-restorers-triennial-meeting-changes-challenges-achievements
https://www.iiconservation.org/content/13th-baltic-states-restorers-triennial-meeting-changes-challenges-achievements
https://www.icom-cc2023.org/
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