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[IC SECC 2013: The
Student Organising
Committee’s
Experience

COPENHAGEN The 2013 IIC Student and Emerging Conserva
Conference in Copenhagen can be considered a continuation of the Stt
Conference held in Lood two years previously, in 2011. A few of
participated in the London Conference, as students from the Schoc
Conservation in Denmark, and were so thrilled by the experience that
thought it would be exciting to host a similar conference in Copgeha

We started by approaching Mikkel Scharff (now Head of School) with
idea. He encouraged us to write an email to Graham Voce, IIC Exe«
Secretary, expressing our enthusiasm for the proposal.

In March 2013, two years later, we werddrmed that the IIC had decidet
to hold the next student conference in Copenhagen in September.

Issue 38, October 2013

2014 1IC Hong Kong
Congress call for
student posters -
Check out details and
deadlines in the IIC
News section on
page 17

The Staffordshire hoard
conservation project -
Read the full story of
this amazing collection
andits conservation on
page 7

The British
Library/Qatar
Foundation Project -
Meet the conservators
working on the project.
Full interview withNiC
from page 11

IIC Reviews —

The next in the series ol
reviews of international
conservation periodicals
and jaurnals, this time
from Germany

Read it on page 20
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Throughout the summendeading up to the confence, we worked hard
to organi® the event conference inolaboration with 1IC and KADKhg
Royal Danish Academy of Fine Arts, Schools of Architechesign and -
Conservation) Advertising

The three themes of the conference were definby the 1IC and Studen bkt
Organitng Committee: 1) education and employment across borders, USEIIEECREIel Rel{s)
presenting oneself in a professional context and optimising skills and
networking: locally and further afield. Format | Production Design

We allocated the various tasks betwe@mmmittee Members; budget and [:ETEEIER L0
funding, contacting speakers, IT, prograeiposter layout and printing,
advertising, catering, the evening arrangement, registration, studio visits, BpFEY (R (e MY
Saturday arrangemen'; (a} _somal event), and later transcription. As plgn (December 2013
pr_o_gres.s.eq, however, |nd|\_/|dual roles merged and we ended up not taking Editorial: 1 November 2013
initial division of work too literally. o

Planning overlapped with regular meetings amairespondence principall Advertising: 15November 2013
with Graham Voce from the [IC and Mikkel Scharff. In our resipee, o : ,

.. . . Disclaimer: Whilst every effort is made to ensu
communication between the Schoc_)l_ of Cons_ervatlon, KADK2 participa accuracy, the Newspaper Editor and IIC can acd
speakers, IIC and the Stude@rganisingCommittee was essential t0 the RS ST R e R Re e s T e R R Gl
realisation of the conference. It was a significant part of the planning proCRREIE LA I ERET IR TETE BTV IE]
and required a great deaf effort. articles t_aelong to the author(s) a_md d_o ng

All work, which was done by the StudefirganisingCommittee was gecess.a”'y FEHIEES Hieets of e (11 IS @iiEer
. ) . ) ouncil. No responsibility is assumed by t
voluntary but not without reward. The planning experience has given U e g Y SN
appreciation for international collaboration, and has provided insight eI =R sl [[or=1ile]aBe =2 VAN 1 31=Y13 ol Mo foY 0o
how IIC and other conseation associations arerganised The knowledge JUSUtSILERCIRCEEERERUEReVTI Rl
acquired will be beneficial for our future careers within conservation. N
. . . . . . not imply endorsement of the product o
have become familiar with the administrative side of work, which is neces treatment.
to organisea larger event, such as a conference, &asg thereby provided us
with training we can use to execute similar tasks in the future.
The conference itself made the work worthwhile. It made the Schoo
Conservation more visible at international level. The number of students WO AR =N a1 (=11ar= i (o]a - M a5 ({0]1=
participated fom Copenhagen and over the web was encouraging. [E{e]efe al-1=1avz ile]aNe A [l teld[eR=1aT0!
conference created a forum to discuss relevant themes and questionSEYNETS oh /o)1
students and emerging conservators. International and institutio
differences and similarities in opinion, practice and standaregere
illuminating. The event presented the chance to discuss the challe
students and emerging conservators are faced waiid students were able
to directly address experienced and established conservators for advice.
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Welcome to the October issue of
NiGb [ SiQa 6S K2ySa
often in the media for the wrong
reasons; a disaster, a lady repainting
the face of Christ and so on. Itis
therefore rather refreshing to see
Consevation occupying a conspicuous
space in the media thanks to an event ‘ .
that hasmanaged to capture the o . —— ;

. . The Organising Committee - from left Matte Falk Paarup, Charlotte Graminius, Marie
attention 9f the public both fro[n the Bitsch Christiansen and Louise Tiedemann
LINETSaaAzy | yR y2
course of the ICCROM Forum on
Conservation Science that took place i
Rome. Throgh a wellconceived blog
platform, the Forum managed to blend
the voices of both seasoned and
emerging professionalsand IIC
participated with posts from Adam
Klups(lIC volunteer extraordinairend
myself.

In this issue we hear the story of the
Staffordshire Hoard and how the
conservation team has managed to
connect with the public and bring
conservation at the forefront of this
important project.

Following onNiQQa A y i S NI
the conservators working for the Britist
Library/Qatar Found#on digitisation

project. Often people wonder about the _ _ _ _ _ _
skills that a conservator should develo| Discussions continued outside the sessions during the social event. Here

with regard to digitisation; starting from & platform was cr.eated faprofessional n_etyvorking, which may result in
iKS O2yaSNDI (i2NBQ further collaboration between people within the field, nationally as well
as internationally.

Finally we would like to encourage students to take on a similar
initiative, to create future student conferensg as they are extremely
beneficial to themselves as well as to fellow students and the
conservation field in general.

JeYIS PPN @

Relaxing outside the Conference main venue

interview will hopefully answer some o
these questions.

| shallnow leave you to enjoy this
issueg please make a note of the
upcoming deadlines and submit your
work!

The Student Organising Committee:
Marie Bitsch Christiansen

Charlotte Graminius

Tora Hederus

Lea Jensen

Mette Falk Paarup

Louise Tiedemann

Barbara Borghese
Editor
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Newsin Brief...

3D map of the leaning Tower of Pisa

created )

PISAc A 3D map of the leaning Tower of Pisa h
been developd using a laser scanner mounted on
hand held spring. The thregimensional map of the
famous monument includes its interi@nd provides
data that could be used by conservatoasd to build , , «+ *
interactive multimedia installations. The project is th =
resultof a collaboration between an Italian team fror; [~ ’:—rﬁw ]
the Scuola Superiore SantAnna of Pisa and & k
National Research Council of Australia (CSIRO). e

The technique employed to obtain the map is th_— ——
first application of a particular laser scanng{” f
technologyfor historical monuments.

The scanner used, called "Zebedee", is a type
handheld scanner that floats around a spring whi
the user is holding it walking through the structure t
be mapped.

The device allowed the research team to produce
detailed map of the tower despite its compless
architecture and the spiral staircase.

The data obtained from the scan is converted b
software in a 3D map in less time than it takes
collect thedata. Themap can be displayed as a clo
of points ina 3D projection room.

BIPSWIN|IM BIA S90S

To watch the BB@roduced video on the scanninghe Tower of Pisa
of the Tower go to:
http://www.youtube.com/watch?v=uQoFR7iH7ck

XXXKXAXAXXAXXAXXXXXXXXXXXXAXXXXXXXXXXXXXXXDX XX

European ancient material research platform IPANEMA launched
PARIS A new European ancient material research platform was inaugurated B15égtember 2013 on the eve of
the European Heritage Day. The ceremony was opened by Geneviéve Fioraso Miresten for Higher Education
and Research together with Je&aul Huchon, President of the Regionrdé&France, and the representatives of the
Ministry of Culture and Communication, the French National Centre for Scientific Research (CNRS), the Nation:
Museum ofNatural History, the SOLENnShrotron facility, and the Smithsonian Institution of the United States.
Located on the same site of the SOLEIL Synchrotron facility, IPANEMA claims to be the only facilitydof its kin
worldwide, assistig specialisd laboratories and institutions with the study of materials in the fields of
archaeology, palaeontology, heritage conservation and preservation. IPANEMA is a laboratory working on the
development of advanced methods of material characterizativarchaeology, paleenvironments, palaesontology
and cultural heritage, research and supporting synchrotron through external user projects hosted on the platform.
To this aim, IPANEMA will develop and provide a set of techniques for samplegti@pathe study of samples
and artefacts, and the statistical analysis of the data collected.
For further information on IPANEMA visit the website ftp://ipanema.cnrs.fr/spip/ or download the full
brochure from http://www?2.cnrs.fr/sites/communique/fichier/di_ipanema_inauguration_vfin_2.pdf
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Freer and Sackler Galleries announce Mellon grant to preserve the art of Chinese

painting conservation

WASHINGTONT he Arthur M. Sackler Gallery and Freer Gallery of Art announced a new $1 million (£62(B600) g

by the Andrew W. Mellon Foundation, for the endowment of a position for a Chinese painting conservator to work
: in the museum Department of Conservation and Scientific

Research.

The museum is home to the only programa in the
U.S. that teaches oservators how to care for delicate
and invaluable Chinese paintings order to receive the
grant, the museum has to match the funds with an
additional amount of $750,000 (£466,000) by 2016.

This endowment will provide both a career pathway to
aspring conservators and the teaching structure
necessary to create a new generation of master
conservabrs ina field that is growing and that laments a
general lack of expertise. The training todentake such
| type of work is infact lengthy and highly spéaised;
~ apparently at present there are only four senior Chinese

. painting conservators in the USA and all are close to
retirement.

For more informattn about the Freer and Sackler
Galleries and their exhibitions, programmes and other
public eventsyisitwww.asia.si.edu
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Winter landscape with barren trees and two heemenby
Song Dynasty Chinese artist Liang Kai, early 13th century, a
hanging scroll with ink on silk, Freer Gallery of Art in
Washington D.C.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXPXXX

ICCROM Forum on Conservation Science 2013
ROME- As this issue oNiCgoes live, the ICCROM Forum on Conservation Scheaxg@st takenplace in Rome,
Italy from the 16 to the 18" October 2013.

The forum,organised in partnership with 15 other cultural heritage organisations (national heritage agencies,
research institutions and universities) from 14 different countrigghvB0 participants from 25+ countries and
different professional backgroundsgonvena to reflect on the current role and impaatf science within cultural
heritage conservation worldwide, drto provide future orientatiorfor the field.

The key thenes of the Forum we based on three driving questions identified by the Consortium ofnpa
institutions. These quesins concern the role of science within conservation, and its contribution to wider societal
priorities:

How can conservation sciencentect with and be of greater benefit to conservation practice?
How can conservation science connect with and contribute to wider societal priorities?
How can we build an integrated and impactful future for science in conservation?

The desired outcomef the eventwasto issue a strategic statement concerning the future of conservation
science, develop a set of methodological tools to set priorities and enhance the relevance and impact of
conservation science in a variety of contexts, produce a puldicand digital resources, including the collected
papers and contributed evidence used by the Forum, and other resources relevant to a variety of c&ttewisg
an innovative way of engaging audiences, the event included some interesting aratatiee blog contributions
from a wide range of professionals, including IIC members. The posts can still be accessed at
http://forum2013.iccrom.org/blog/

If you missed the live streaming of the event you stlhview it following the link below:
http://forum2013.iccrom.org/watchonline/
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Cash injection for UNESCO World Heritage Site at Mohenjodaro announced

KARACH,] Described by UNESCO expegste largest bronzage city inthe world and the first metropolis of the
ancient world, Mohenjodaro, a ruined city located in the Larkana Distfi€indh, Pakistan, has long been facing an
uncertain future.

Built using unfied clay bricks, the 5,000 yeald
city is literally crumbling to dust, due neglect, publ
AVRAFFSNBYOS yR Y2NB
terrorism.

In a move that has given rise to hope
inaugurating the Mohenjodaro National Conferenc
organised by the Culture Department i
collaboration with UNESC@e Chief Minister Sindh
Syed Qaim Ali Shah announced Rs100 million (
1.623m) for the preservation of the &.
Speaking at the event{ KI K &l AR &
challenge for us to take appropriate and letegm
protective measures under the research plan
I NOKI S2t23AaGazé Ol f €
government, UNESCO and other world organisatid
to extend ther support to fully preserving this ver
ancient historical monument. A preservation pla
for the future of Mohenjodaro will have to conside
the possibility of rebury those sections of the ci
that are mostly at risk, in addition to draw up
conservationstrategy for the parts that are alread
heavily damaged.

The city was discovered in 1922 but it was
until the 1930s that major excavations wer
conducted at the site until965 when further wrk
was halted due to increasedeathering damage to
the _exposed structures._ In more recent tlmeSl‘ndus Priest/King .Statue from Mohenjodaro. The statue is 17.5 cm high
architectural documentation, surface SUIVEYS, Qaland carved from steatite, National Museum, Karachi, Pakistan
localised probing have taken place at the site.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXDPX XX
Paul Banks and Carolyn Harris Preservation Award
LAS ¥GAS The deadline for nominations for the Paul Banks and Carolyn Harris Preservation idwhrd
December 2013. The award was established to honour the memory of Paul Banks and Carolyn Harris, early leade
in library preservation to recognise the coitition of a professional preservation specialist who has been active in
the field of preservation and/or conservation for library and/or archival materials.

Criteria for selection of the winner will be determined by the person's accomplishmastshey relate to
preservation leadership in such activities laadership in professional associations at local, state, regional or
national level; contributions to the delopment, application or utiletion of new or improved methods, techniques
and rautines; evidence of studies or research in preservation; significant contribution to professional literature;
training and mentoring in the field of preservation.

The award, consisting of a cash prize of US$1@EIBO) will be presented during the Amiean Library
Association Annual Conference that this year will take place in Las Vegas, USA in July 2014.

27

SUOWIWO) BIP3WD|I/ BIA [ESUSIA UOOWEING

T s .
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For more information about the award please visittp://www.ala.org/
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The Staffordshire
hoard conservation
project

Deborah Cane Pieta Greaves Natalie Harding Ciaran
Lavelle

The Staffordshire Hoard conservation programme was set up

in 2010, following the discovery of a large Ar§kxon hoard of gold and garnet objects in
a field by a metal detector operator. The finds were jointly acquirdddBirmingham
Museum and Art Gallery (BMAG) ahé Potteries Museum and Art Gallery (PMAG, Stoke
on-Trent) following one of the most successful publidraising campaigns in English
history raisinghe £3.285m (US$5.255m) asking price in less than three months.

The project has taken a highly innovative, op¢

and collegiate approach to conservation unlike a
before it, and it is unique for archaeologicg
materials recovered in the UK.
The conservation team based at Birmingha
Museum and Art Gallery hasononly conserved
the materials to a high professional standard, it h
also successfully engaged both conservati
professionals and public audiences, and throu
delivery of an extraordinary range of activities ov
a short time period, raised the prdfil of
conservation in the UK and worldwide through t
use of social media.

The project is now coming to the end Bhase
One with the team aiming to have conserved all
the 3500 objects and fragments by the end of 201‘3 . —e—— -
allowing us to now reflecton what has been K653, mystery object with intricate gold and garnet work, organic inlay
achieved since 2010.

Building a collegiate environment

The collegiate approach that has underpinned the project has proven very successful, attracting participants
from, Germany, Canadthe Netherlands Greecethe USA as well asi¢ UK.

Since 2010 there have been 14 professional placements, 25 students and -tOmsmvation placements that
participated in both the handen conservation programme and the public engagement programme. Experiences of
the participants can be faud on the Staffordshire Hoard website www.staffordshirehoard.org.uk.

In early 2013 emerging professionalsr&ialLavelle and Natalie Hardijgned the programme for 3 months
thanks to funding support from English Heritage. Below they discuss teriences.

wnasn|pl weysuiwig o
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Ciaran Lavelle

The Staffordshire Project as a whole was of interest to me, not just based on my own role within the project, but
for the multHlayer approach to sharing the process.

During my time on the project | was part of an international team of professionals and students. As a recent
graduate myself | understand the importance of learning from those with experience as well as to learn from
students of various schools of congation with different perspectives.

| am personally very interested in public engagement, teaching the public about the importance of heritage and
its conservation, and the roles they can play in this. The public nature of the Hoard Project ptogidpportunity
to learn about all these aspects. It was a rewarding experience to work with, and to impart what knowledge | had to
the public and the volunteers through the guided public tours of the conservation studio. The project also allowed
me the opportunity to interact with the public in new and exciting ways, such as through the medium of social
networking sites and blogs.

My short time on the project will hopefully benefit me thanks to the new skills acquired and the connections that
| havemade.

Natalie Harding

wnasn weysuiwaga

Natalie Harding during 'Family Day'

It has been expressed many times dref g 2 NJ Ay3 2y GKS { G FF2NRAKANBE |
opportunity. Saying that you have been directly involved with the Staffordshire Hoard conservation project as a
conservate almost automatically brings an exclamation of amazement followed by the occasional hinted tone of
jealousy.The widespread publicity surrounding the project has meant that finally even my parents recognise
A2YSOKAY3 GKI G LQY ¢ 2nelt brggtameg kavedtingrEasedltms droje@ vistifitd andfdom
I 02y aSNBI 62NRa LRAYyG 2F @OGASés L F2dzyR GKAA G2 oS |



News in Conservation, October 2013 9
000000000000 0000000000000000000000C0C0C0C0O0OCOOO0O0O0OO0CO0OOCO0OOOOOOOOOOOOOOOOOOOTOOOOOOOOOOOORDDORTNYS

>>

Having access to these formsinferaction and communication with the public reminds us of the importance of

fruition of these collections and reinforces the reasons for our lve/ment with their conservationUndertaking

conservation on these objects meant that every portion of daenags scrutinised, studied and questioned. By

being able to view inside an object, to see where solder had been placed to attach pieces together and identifying

layout markings, joins, holes and rivets, more and more knowledge is gained.

Since leavig the Hoard | have successfully secured a position as conservator at the Science Museum (Londor
UK), working on their upcomirigformation Age Gallery Although the objects are very different, the principles to
assess and conserve are the same.

Sharing our knowledge with the public

wnasny weysuiwige

Deborah Cane, Pieta Greaves and Suzanne van Leeuwen examining an object

A programme giving access to a local, national and international audience has been achieved by open lectures
studio tours, family days, written blogs and video blogs. Launched by the conservation team, it arsapg®rtive
public community of interest that feels engaged and involved with the team and the project.

Lectures are always well attended; so far we have given 41 lectures for general public, specialist conferences an
one-off open events, with an ¢snated audience of D40 peopleThe written and video blogs focus on sharing the
conservation process as well as some new and interesting discoveries, we use a mix of simple and more technic
language to discuss conservation concepts such as cleartingharns and analytical techniques such as XRF and
X-rays.Blogs have kept the public informed of the work and encouraged them to participate and engage through
discussion threads. Comments from the public on the blog incliade:S |  f & A y && Bawaisame Tozus A 0 ¢
on the work of the conservators which often gets overlooked. Thanks for such an informative goeseaiied
of23¢
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So far we have had 568,675 visits to the website, made up of 480684dhe UK, 33% from USA and 21.5% from
the rest of the world; we also have 1174 Facebook followers and 2318 Twitter followers.

More handson conservabn activities include monthly ¢rd tours, where conservation techniques and
discoveries are @red with the public over an hodong period, members of the public have the chance to ask
questions about the process and look down the microscope at real objects. Tours are always very popular and se
out well in advance. To date we have had 26 putdias comprising 286 participants, we have also hosted 164
visits from dignitaries and specialist groups of varying sizes ffrdeople.

The future

The future is also a positive one with Birmingham Museums Trust now focusing on a new Heritage Lotte
funded hoard gallery due to open autumn 2014. Audience consultatioieedbackhas shown a keen interest in
the desire for information about craftsmanship, warfare, language and life, as well as being able to view star
objects.

In addition to thg, understanding more about how the objects were conserved is a repeated request. The design
concept has therefore reflected this with a stylised conservation table with a glass top, literally at the centre of the
gallery, under which some of the finds Miile visible. We have also included pallt drawers with Xays, XRF
spectra and detailed photography; pwlt trolleys with educational handling materials with a conservation theme;
videos of conservation in action and conservators talking about themnkvand finally interactive days where a
conservator will be in the gallery to discuss the work they do. All of which should enhance the public interpretation
of the beautiful finds displayed in the gallery.

We will also be moving int°hase Wo of the conservation mygramme, which will focus opiecing the
thousands of smaller fragments together as well as resebeded analytical questions, plusontinuing our
commitment to the collegiate and public engagement programmes.

In conclusion

The $affordshire hoard conservation project has been the most open and engaged conservation project of its
kind, and has created and sustained a worldwide community of public and professional interest through the
effective use of mainstream and social media.

Creating an open and collegiate project has helped to cement partnerships and built our public advocacy work,
creating a wide following. This vibrant environment has positively contributed to the success of funding applications
and kept the progggmme moving forward. Simon Cane who set up the programme believes that this approach has
made the Hoard the most democratic archaeological find in history and offers a model of how conservation can
better serve the diverse communities of interest, sogmbfessional, academic, political, local, regional, national
and international.

Current exhibitions of the Hoard can be seentla¢ Birmingham Museums and Art Gallemphe Potteries
Museum and Art Gallery (Stoka-Trent), Tamworth Castle and LichdieCathedral. Past blogs and future updates,
can be found atvww.staffordshirehoard.org.uk

Pieta GreaveBA, BSc, ACR Deborah Can®ip Cons, MA, ACR

Pieta has been the Hoard Cemngation Manager since Deborah trained as an object conservator at
January 2013. Previous to this, she worked in Scotlar Lincolnandshe has worked at National Museums
on some of the most internationally significant Scotland, National Museums Liverpool and
archaeological material recovered in recent times, Birmingham Museums Trust. Here she took on th
including the Lewisvale Roman Altars, Ardnamuchan role as StHordshire Hoard Conservation Managet
Viking Boat Burial and the Feviot Bronze Age Dagger from 20092012 and ran Phase One of the project
Burial. Pieta trained as a conservator at Cardiff She has subsequently taken on the role of
University after a brief career as an Archaeologist a Conservation and EnvironmeOfficer overseeing
became an accredited membef kzon in 2011 the Trustnine sites
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The British
Library/Qatar
Foundation
Partnership behind
the scenes — an
interview with NIC

Flavio Marzo- Anna Hoffman- Barbara Borghes:t

In ammer 2013 News in Conservatiomwas invited behind the scenes of one of the most
interesting and forwardooking projects currently taking place at the British Library in
London, UK. The project is based on @meration between the British Library and the
Qatar Foundaon for Education, Science and Community Development with support from
the Qatar National LibranNiCinterviewed the conservators taking part in the project

The British Library/Qatar Foundati partnership is a collaborativeroject to digitise hd a million pages of
archival material relating to the Gulf, creating an online portal that will be available to a diverse range of audiences
around the world.The partnershifpbetween the two Institutions was agreed for a period of 10 years with the &im o
working on shared projects relating to Gulf histdbjvided into phases, the work will see an initial stage (phase 1)
costing £8.7 million. During this time the work will include the conservation and digitisation of maps, photographs,
manuscripts, lettes, audio and video files consisting of 475,000 pages from the India Office records and 25,000
pages of medieval Arabic manuscriptéie India Office Records include archives of the British East India Company
(16001858, the Board of Control or Board ob@missioners for the Affairs of Indid71841858, and the India
Office 18581947).

The official archives of the India Office Records are complemented by360erollectionsand over3,000
smaller deposits of Private Papers relating to the British agpee in India. Ove25,000 pagesf medieval Arabic
manuscripts will be digitised and made accessible online for the first time. These items will be made available with
descriptions in both English and Arabic.
¢ KS LINE 2nS 43 iephined byite dteaders, is based on the desire to make important collections as
accessible as possible for researchers and future generations with the goal of creating &lass]®1sCentury
online library to transform the study of Gulf history and Arabic sciedde partnership aims to improve
dzy RSNA Gl YRAY3 2F GKS LAfFYAO 62NIRX ! N} oAO Odzt § dzNI €

It is envisaged that the partnership will both push research into new directions, and pull academiciitiesn
together.

One of the aspects of the project thilews in Conservatiomas particularly interested in was the central role of
I 2yaSNDFGA2Y SAGKAY (GKS 3ISYSNIrf LINRB2SOGQa FTNIYSE2N]


https://www.iiconservation.org/node/4390
https://www.iiconservation.org/node/4390
https://www.iiconservation.org/node/4390
https://www.iiconservation.org/node/4390
https://www.iiconservation.org/node/4390
https://www.iiconservation.org/node/4390
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materials are in a suitable condition to be digitised. A conservation studio was specifically set up in order to

accommodate the work and was strategically placed in close proximity to the other operédiasimize the

digitisation workflow. The newly setp conservation studio has the capacity to accommodate standard

conservation treatments on books and pagmsed material from a range of collections. Specifically, the

Conservation Team is responsibde: f

- Liaising with other members of staff involved with other aspects of the project,

- Assessment of items to determine their suitability for digitisation,

- Establishing treatment requirements,

- The development of treatment options to ensure improved conditilimgevity and accessibility of collection
items,

- Minimisation of risk to items by providing handling training for staff.

Flavio Marzo is the Conservation Team Lead
and together with Conservator Anna Hoffmann wa
available to answeNidQQ &  |j dg®aA theh pRoject
and generally about life as a conservator within
large-scale digitization project.

NiC - Flavio, as you know there has been a
growing interest towards digitisation and in . ‘ ' -
particular in the role of conservators in relation to " ) fontd a1 .-.
digitisation projects. You are in the perfect < ' :
position to give us your view on the topic. Starting
from what prompted you to go for this job.

Flavio Marzo - My career as a book conservato
started in a very peculiar way; | started training in
Benedictine Monaste in the small village where |
grew up in the north of Italy. . L x T
The beauty of the place, coupled with the ideal of Flavio Marzo at work in the studio at the British Library

religious communitarian life were the first driving

factors to attract me to the place and gave me the chance to become an apprentice ladakeestoration studio

that was already active in the monastery. Once | started working with the monks | discovered a natural disposition
for manual artistic work that | channelled with the love that | always had for history behind objects. When time was
mature for a change | graduated in book and paper conservation in Spoleto near Perugia and moved to Londor
where after different experiences in other institutions, | settled at the British Library (BL).

At the British Library | almost immediately startéd2 Ay G SNF OG oA GK GKS GRAIAGH
on the Codex Sinaiticus Digitisation Projemhe of the pioneering projects in digitisation of library treasures and a
starting point for the development of policies and procedures to appljuture projects within the BL. THeéreek
Manuscripts Digitisation Projetllowed and it is from this experience that | have actually started to build up a real
GSELISNIA&ASE Ay RAIAGAAFIGAZ2Y LINR2SOG& 2F fAONI NB YI
At this point h my career | consider a great achievement to have joined the Qatar Foundation/British Library
Partnership Digitisation Project as conservation studio manager and this achievement is clearly due to the previous
experiences and the knwvledge acquired on thground.

NiC-Almna, you have a very different story from Flavio
guestion—what attracted you to the job?

Anna Hoffmann - My interest is in lege-scale conservation projects.have worked on laegscale projects in my
FANERG 220 FFAGSNI ANF Rdzr GAy3a FNRBY dzy A @S NE A (-8cale projeds A Y
fA1S RAIAGAAIGAZ2Y LINR2SOGA FNB | 060A3 LI NI 2apleaduweN) Fo
to work in a renowned institution like the British Library!

NiC - How important you think it is to have conservation expertise when embarking on digitisation projects?

Flavio Marzo - It is essential! It is very important that Conservation/Pres¢ion aspects and expertise are
incorporated into the early stages of projects such as this one.
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Scoping is one of the most important foundation stones wh

building a project. Gaining as much knowledxge possible at the

early stages is crucial in order to optimise the use of resou

available. Conservation/Preservation brings very specis

way.

Identifying right from the beginning the portion of the collectiogs
that is fit for digitisation can save time while at the same ti
giving an idea for estimating time needed for future conservatio
Having Conservatn/Preservation expertise on board means bei
able to cover all aspects related to the security of the ite

Conservators provide monitoring and risk assessment coveringThe photographic stand in the BL/Qatar digitisation studio
entire workflow together with training for staff involved in handlin_
the colletion.

Anna Hoffmann ¢ | agree with Flavio and
LOR fA1S (42 IFRR GKI G
play a major part in any digitisation
LINP2SOG | faK2dzaAK A
everyone on the project needs to have
conservation expertise.

In my opinion, every digsation
project within a cultural institution is a
big chance for bringing the preservation
cause forward. There is rarely a chance
for every single item in a collection to be
looked at systematically, and a well
conceived digitisation project gives us
exactly that opportunity. Even if there is
no or very limited time for treatment,
there should be time for a proper
condition assessment. This will not only
ensure that most fragile items get the attention and care they need, but will also give us, ifrdthreeright way, a
lot of valuable information about the condition of the collection in general and insights into possible treatment
selection at a later stage. Also, conservators can often act as communication links between different strands of &
project as we hover somewhere in the middle between academic staff, curators or cataloguers on one side, and
the more practically focused imaging or IT professionals.

Anna Hoffmann at work

1

NiC-Do you think that the conservator’s repted within s
Flavio Marzo - LG A& NBIFffeé KFINR G2 OfSIFENIe FyR @Arairote |
conservation inputs have in such projects. It is every day more tangible to people involved in the planning stages
how vital Conservation i©One of the most challenging tasks | have as a manager of the conservation studio is to
find clearkey performance indicater(KPI). KPIs are used to evaluate the success of a project, or to evaluate the
success of a particular activity. Sometimes succeskefined in terms of making progress toward strategic goals
but it is extremely difficult to clearly define conservation goals when conservation is in fact supporting the entire
workflow and so helping to achieve the goals of other strands of the project

If you look at the different stages of a digitization process from proposal and selection via fundraising, condition
assessment and preparation for scanning to the actual imaging and the processing of the images through to the
final delivery for eample via a database and the letegm sustainability of both the digital file and the physical
item (after A.E. Bulow & J. Ahmon 2011: Preparing Collections for Digitization), it becomes clear that conservatior
is only part of a fairly complex process.vtver, one realises, that conservation and preservation input is the basis
for many of the steps.
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If implemented from inception, conservation can also

. { » enhance the value of the project contents bBgding expertise
:a:}':*\,g{ that focuses on the physical features of the items and their
‘o t degradation processes. These inputs together with improving

the final results of the project can be instrumental if further
funds are needed.

Anna Hoffmann - From my personal expience, yes. | so far

had the luck to work in institutions where the conservaddi
2LIAYA2Y Aad a @lFtdsSR a yez2ysS

NiC- How much did your training and skills help you in the
new role?
Flavio Marzo - The conservation studio deals primarily with
library material, papebased items in a bound or loose format.
In the context of a digitisation project such as this one, my
paper and book conservation background is clearly the core
from where all my working decisions are taken. Being now the
studio managr | had to develop my skills in managing a team
. and having being appointed at a very early stage, | also had to
Passport issued to Sir Lewis Pelly set up the conservation studio, carefully managing the budget
that was assigned to the task.

Many new and different skills are needed nmy new role
compared to the ones that were required during my previous work as a bench conservator but working in a big
institution like the British Library gave me the opportunity and the facilities to attend a lot of internal training
sessions that hekd me to gain new knowledge and skills.

Anna Hoffmann - My previous fouryears of work experience as a project conservator at Landesarchiv (State
Archive) North Rhine, Westphalia in Germany provided the foundations for this role. | worked in the main
congervation centre as well as in the conservation studio of one of its branches and was involved -“scédege
deacidification and conservation/digitisation projects. My former manager waxl still is- a mentor to me. His
approach to large scale consetiom projects, with a strong focus on efficiency, opened up a completely new area
2T O2yaSNBIFGA2Y 6KAOK L KIFIRYyQdi O2YS | ONRPa& RdzNAyYy3
G20Fftfte& WwWyeé Odzl 2F (St Qo d adaiemz gducapgeie $hanY7deark ko L.
both in Germany and the UK were a brilliant qualification and starting point.

NiC — Just to recap what are the skills required for conservators dealing with digitisation projects?

Flavio Marzo - Thereis always a strong need of good manual dexterity and in the case of library and similar
institutions, a sound knowledge of paper/parchment and bookbinding conservation skills. The conservator is
responsible for the treatments he is carrying out on itemisirig into account the increased pace of working and

the very tight deadlines. This pressure needs to be carefully evaluated meaning that the conservators need to have
a good knowledge related to a wide range of treatment options to apply to a very divangee of materials.
Conservators have to be able to prioritise and to organise very well their daily work. On top of those standard
requirements, the conservator also needs to have the ability to look and to understand the bigger picture.
Conservators wolikg in projects involving mass processing of collection items need to be interested in the analysis
of the various aspects related to workflow processes and their conservation and preservation implications.

Risk assessments and creation of databasesrdaegrial part of the work; these skills have not been part of the
O02YY2y O2yaSNBIFGA2Y OdzNNAOdzZA + G €SFadg yz2a dzydiaft |
inclusion at some stage in the future.

Anna Hoffmann — Adding to what Flavio & | think that conservators should be excellent communicators and not

be afraid to interact and engage with people. Working on digitisation projects also means we need to be open
minded to other strands of the project and willing to attempt to understahdir workflows and our impact on

them, for example on cataloguing, IT and imaging.
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NiC — Flavio touched upon the subject tdtandard education- Do you think that standard education institutions
are providing such skills or there is a need to-ttenk
training for conservators at the most basic levels?
Flavio Marzo - Teaching in conservation is a vast and ve
complex issue and the debate is today more alive tha
ever. The situation is exacerbated tferences in training
provided in an international context. Without too deeply
analysingsuch differences, one of the most controversial
topics remains the balance between the teaching of
theoretical and practical skills. My personal experience is
that of someone who started his career as an apprentice i
a book restoration studio and only later received his formal
academic training.

L R2y Qi GKAY]l GKSNB Aa |
guestion but | strongly believe that the formation of a
consewator should include theory and practice in equal
amounts. Hand®n skills are invaluable when treating
items, especially when preparation treatments are carried
out at a fast pace on a great range of material. On top of
deep understanding of material ogosition and
behaviours and a sound knowledge of traditional skills, ne
skills in other fields like IT and management processes ar
also required.
Anna Hoffmann - | was lucky enough to train both in
Germany and in the UK; | am therefore able to comphes
two educational systems and draw the best out of each.? P2ge from the Archimede Book on the Construction of
. .. . . Water Clocks

Looking back at my training in both countries | have to
admit that neither digitisation, nor largscale conservation
GSNBE (2LIA0& AyOfdzRSR Ay G(KS LINE Juddy¥uténdedrn dt tnivdrsityzas for { K
certain things experience is simply the best teacher.

NiC - The project approach to conservation is based on minimal intervention. Do you think that tigize of
approach sacrificesnore advanced treatment skillhat consequently become redundant?
Flavio Marzo - In the context of such largecale projects, the level of treatment needs to be customised to specific
NEIjdZANBYSydiaT GKS . NAGAAK [AONFINEB F2N SEI YL $e KI &
understanding of the scope and purpose of the treatment, the resources available in the context of the life cycle of
the item treated, contextualised within the project.
Practical conservation treatments are therefore carried out on items in need afeceation up to a certain level.
¢CKA& FLIINRIFOK y2i 2yfée NBFfSOGa GKS Y2NB 3ISYSNIf NI
18SLA AY YAYR -0ONSS 0Q20/AGSALGGE é20F NS 4 dz00Saa 2F GKét GNB
of the goals of the project, in this case to obtain a good image at the end of the imaging process. Degradation,
especially of organic based material is unstoppable and what conservation does is to try to slow down these
processes and to minimise riskslated to the use of the objects that are part, in this specific case, of a public
collection.

It is essential to have a very profound knowledge of the conservation field to be able to stop at the right point
when treating items. We are all welvare of the negative effects of owreating objects and it would be wrong
to think that to customise the level of intervention means automatically to sacrifice the skills of an experienced
conservators or making his professional life boring.
There are dferent aspects in this debate that are interesting and have to be considered.
In a project involving the mass digitisation of collection items, the conservator has the opportunity to process a
greater number of items in a short period of time and this banome an amazing opportunity for gaining
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information about the collections. This is possible only if time has been allocated at the early stages of scoping anc
if the right kinds of skills are availab To define its role and making it meaningful is in my opinion one of the
greatest challenges faced by conservation. This can be done only by understanding how conservation can enhanc
the value of the collections during the conservation process not bmlyproviding practical treatments and
minimising risks but also, | believe, by adding contextual specific knowledge.
Anna Hoffmann - | would like to speak about degrees (or levels) of treatmemte only treat items to a certain
degree if preparing forAIA GA &l GA2y ® L R2y Qi GKAYy]l GKAA F LILINRI OK
they become redundant. As with abstract art, you need to know how to draw properly to be able to judge what
@2dz Oy tSI @S 2dziXx 2 S & Ktbui SRl ayvedySdunghosdiesgidnyhRonstdot-evolutdR y a
By no means should we generally replace high degrees of conservation treatments by the more focussed treatmen
we apply for digitisation preparation! Both sides need teestist and complementather than compete against
each other. We should also take into account the financial side of conservation. If we want to secure our jobs in the
future, | believe we need to be more aware of efficiency and how we can optimise the level of care. Talthis e
digitisation projects are a perfect learning opportunity.

NiC - Are you able to fit within your work routine any bench work time at all?

Flavio Marzo - As a manager | have many duties related to my position that are purely administrative and so my
bench work time has drastically diminished. The pace of the Qatar Digitisation Project has seen many changes i
the last few months and at times | had to spend more than the expected time carrying out practical treatments but
| envisage that at normal pacshould be spending approximately 50% or less of my time on practical work.

Anna Hoffmann - My role within the project implies that most of my time is spent at the bench working or
assessing objects. | am however available to support the manager in casgtirgiministrative tasks if required

and | have to say that | really enjoy the organisational side of the project. We also regularly give handling training
and support for our colleagues on the team.

NiC - Finally, what are in your opinion the key faars that make this project a success story?

Flavio Marzo ¢ As far as | can tell, this is the first time that conservation has been so deeply imbedded in a
digitisation project at the British Library. The conservation studio is located on the same fladirths other
elements of the project making the interaction easier.

Three conservators of various levels of seniority have been appointed to carry out treatments for the unfit items
but most importantly to implement the entire process from a conservdpogservation point of view.

This unique situation has created a very interactive environment where problems can be solved efficiently with
minimal waste of time.

Communication has become, more than never, a vital element of our work and also amaliiedkarning tool.

The implementation of processes can happen in real time and the different expertise have in this contest found the
common ground where they can easily interact and naturally generate solutions.

During the early stages of the project wad the opportunity to spend time to prepare a very comprehensive
document about conservation policies and procedures. Creating the policy document was a great opportunity for
us to improve our understanding of the needs of a digitisation project angrisesses and consequently to
provide a document that could be used as a reference for other similar projects.

The Qatar Programme, part of the wider partnership agreed between the Qatar Foundation and the British
Library, aims to digitise and makeagtable toscholars and general public 5000 pages of documents ranging
from medieval manuscripts to recent documents related to the history of the Gulf area.

This material will be made available online in a multilingual format, English and Arabitieenbig contextual
pieces that will culturally and artistically support the technical content.

This is an amazing goal, especially in the challenging times we live in. We are not only increasing the value of th
British Library collection by enhanciitg access, but we are also creating a multicultural platform where different
and geographically distant worlds can meet under the common intent of knowledge and mutual understanding.

To learn more about this project visiittp://www.bl.uk/ andwww.gf.org.ga

All Images in this article are copyright ©The British Library Board


http://www.bl.uk/
http://www.qf.org.qa/
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lIC News
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IIC Congress 2014: An Unbroken HistoryConserving East Asian Works of Art and
Heritage- Hong Kong, China (Monday, 22 September, 2014 to Friday, 26 September,
2014)

Call for Student Posters - Deadline: 3 March, 2014

IIC is delighted to announce a call for abstracts for the 2014 [IC HongQémggess Student Poster Session. The
aim of this session is to provide a peeriewed platform for research and work on conservation projects being
undertaken by students and emerging conservators who have recently graduated. This is an opportunitgdor th
K2 NB a0l NIAy3 2dzi Ay GKS O2yaSNBFGA2Y | NByl G2

Posters will be displayed prominently throughout the meeting and, as with the main poster session, there will be a

programmed session givingelgégates the opportunity to speak to poster authors. A -fuifmat file of your
copyrightcleared poster would also be welcomed at a later stage to enable display on the [ISitevebhe
abstracts are not published in the preprints of the conference howeve

We invite current students and recent graduates to submit proposals for inclusion at the 2014 1IC Congress. If yol

would like to present a poster, please send your provisional summary of the poster conter8@8008ords, one
image may be included) students@iiconservation.orgy 3 March 2014The choice of posters forgtilay will be
made by 2 May 2014nd final textswill be required by 30 June 201Zhe proposal and abstract submission
guidelines can be downloaded from the 1IC web pdig://www. iiconservation.org

The IIC is delighted to announce that the 25th biennial IIC Congress will be held in Hong KogibdpepPember
2014, with the theme oAAn Unbroken History: Conserving East Asian Works of Art and Hefiagthe first time,
[IC is blding its Congress in a stiopical region which brings its own, very particular problems of preventive

conservation. lIC is delighted to be organising the 2014 Congress with the Leisure and Cultural Services Departme

of the Hong Kong Government, whave overall responsibility for the public museums, galleries and heritage sites

throughout Hong Kong. The Congress will be held at Hong Kong City Hall, an important example of an 'evolvec

Bauhaus' style architecture bordering the famous Victoria Harbothichvwill provide a central, capacious and
comfortable venue for the week. For more information on the 25th IIC Congress, visit:

http://www.iiconservation.org



http://www.iiconservation.org/
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IIC Social Media update!

LL/ Qa LINBaSyOS 2y GKS a20Alf YSRAIF FINBYyl A& 3INRGAYT
participation both to our Facebook page then on our forumbLinkedIn. Our Facebook page has reached the

amazing number of 12149 followers, have a look at the graph below to get an idea of how many people are
interacting with us on a daily basis!

Page Likes > Post Reach > Engagement
12,149 1o . 12,294 Fiess 1,082
82 11,095 446
” = Tha weok This weok oc
Last woek .3 Last wook
26
148
2,142

Our forum on Linkedin is also growing and has dlydaosted interesting discussions that we hope will continue to
generate interest in the future.

Discussion posts from the past few months included a search for the owner and significance of two red seals on the
back of a 18-century panel painting of Cdinal Pucci, and a request for the name of a current manufacturer of
AYAA (a polyvinyl acetate resin found in many products used in art conservation).

There was also a lively discussion on vandalism. The original discussion question, inspired by st ldoghmo
controversy of vandalism, asked: As conservators, what should we consider to bdisrafd&hould we always
remove the traces that vandalism leayes are there instances whdahe damages worth preserving? Here are a

few lines from the discugsn in which documentation and the change of opinions over time were key points:

Kate Stonor (Partner dtager Stonor Richardspn
XLF¥FX alRfez @lIyRFEFfAaY R2Sa 2 00dzNJ A dl trnatKl@adzhdwvbesetcFavold2 dzN.
Al Ay (GKS ¥Fdzi dzNB X

Julian Bickersteth (Managing Directorliaternational Conservation Servic@€S))

X022 8KIFG 02y ailAildaSyha DNIPIHR ibfaisid Bake® B&nvple lof Cecilia Gimenez' restoration

of Garcias' Ecce Homo, which gained such notoriety last year. Gimenez ended up charging people to view her wo
Of FAYAY 3 O2LEBNAIKIZI F2NI gKAOK &aKS YlIe& KI@S az2yS$sS 2dz

Sharra Grow (Paintings ConservatbFine Art Conservation Group

I think the definition of vandalism can change depending on whose perspective we are considering. For instance, Tl
swaths of cloth painted over the genitals of Micheldnggd & FA 3dzNBa 2y KAA&a b[lad wdz
SSNBE NBY2OSR RdAINAYy3I GKS {AalAyS / KIFLISt O02yaSNBIGAZ2Y

Barbara Borghese (ConservatorTdte Conservation Spaaed EditorNews in ConservatiohC)

L GKAY]l GKS UYF3AO0U g2NR KSNB Aax a YFGS adrdasSa Ay
leaving anything that happen to an object as part of its histsyg we also stop intervening on thatural ageing
process of a work of artor we keep documenting and allow future generations to make informed decisions.


https://www.iiconservation.org/node/4391
http://www.tsrimaging.com/
http://www.icssydney.com.au/
http://fineartconservationgroup.com/
http://www.theconservationspace.com/
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Athanasios Velios (Research Fellow Conservation and Webmaster [IC)
| think anoher important concept is that of "significance". When SeddamHoussein statue was being vandalis
by Amerit Yy G NRB 2 LJa X (KS B8 Bisfoiically far ndre gidhifichnk thak ¥y concerns about public
consent or preservation. Nobody even sfiened it and most would probably not even consider it as vandalism.

Clare Finn (Conservator of Paintings at Clare Finn & Co Ltd)

The difficulties involved in a true subjective view may mean that only the problems can be pointed out but
recommendationso treat or not to treat can only be made when specific cases are consideuedhistory will still

alter the significance of such interventions.

C2ft2¢ dza o0& WPicdbdoroyask@ jenduNInkelirdB im 2 y

Studies in Conservationlooking at the year ahead

Starting in 2014 with volume 59 8tudies in Conservatipthere will be sixssues per year dd4 pages each,
instead of the foulissues per year of 64 pages each which have been prodimezlldaney became 1IC's publishing
partner.

Astute readers oftudies in Conservatiavill already have noticed that 2013 saw an increase igepaumbers
within that year's fourissues. The expansion reflects the increasing popularity of the jouasdt, receives ever
greater numbers of higlquality papers which are relevant to the wider conservation profession. The growing
number of papers offrastTrackut not yet in print enables readers to find them before they appear in piil@t's
busy editos have also been encouraging authors to state explicitly how the content of the papdgviant to
practising conservators as well as to specialists working right in its subject area. Not only have the page number
increased, but the number of voluntagditors has been increased to cope with the papers.

Readers in 2014 will also notice that increasing numbers of ihsugs are going to be themed: three of them in
2014, with one of these thremcluding some invited papers on environmental stam$amwhich will set the theme
for the discussions on environmental standards to take place in the IIC 2014 Hong Kong congress, and also in tt
ICOMCC triennial congress taking place in Melbourne, Australia, the week before. We hope that the theming will
promote a wider readership of the papers in these issues. Authors in partishiéard note that no more than
three issues per year will have a theme: conservation is a very wide field and we need to give equal access to all th
papers which don't line up Wi the selected themes.


https://www.facebook.com/International.Institute.for.Conservation?sk=page_insights
http://www.linkedin.com/groups/International-Institute-Conservation-Historic-Artistic-4974966?gid=4974966&goback=%2Enmp_*1_*1_*1_*1_*1_*1_*1_*1_*1_*1&trk=nmp_rec_act_group_photo
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lIC reviews of

Reviews conservation
publications -

Germany

I &uccessful initiative to review international conservation literature in languages
different from English continues in this igswith a very interesting review of conservation
literature from Germany submitted by Sarah Fisher.

It is not surprising that Germany, with its long, proud history of research and writing on the materials and
techniques of works of art, should haveuf impressive journals of interest to conservators of cultural heritage and
those in related disciplines. This reviewer received much of her conservation training in Gayesking countries
nearly 40 years ago but since then has been immersed in Aamerituseum conservation, with little recent
exposure to the developments in the Germspeaking conservation realm. It has been fascinating for me while
working on this review, to be reminded of the wealth, quality and international breadth of informatiaitable to
conservators in the Germaspeaking world through these journals.

The four publications most pertinent for this review amleitrdge zur Erhaltung von Kunst und Kulturgut
(BEKKO 0 &/ 2 y (I NRA 0 dzii énatibrd of Werks OfKAB antCiizMl € I SNAGEFASE0 BKAOK
DSNXYIY O2yaSNBIFG2NEQ | &da20Al (A2 ydtschifkKfér Kunsbié¢inologi®&undR S NJ
Konservierung (ZKKO 0 abSgaf SGGSNI F2NJ | NIIi ¢ SOKy2t23&8 FyRe /| 2Y
graduate conservation training progranBestauro 6 G WS A G2 NI GA2y €0 |y AYRSLISYRSY
magazine; anRundbrieffotografie 6 Gt K2 12 INJ LIK& / ANDdzZE  NEOZ Ay H6KAOK I
and digital media is one of the maiapics within a broad focus on the collection and care of photographs. The
majority of the articles in these four publications is written in German and focuses on subjects originating in the
Germanspeaking conservation community. However, all may havweumber of articles in English or other
languages from the broader European community and are often oulibetarticles from the UKScandinavia, the
Netherlands and occasional others. They usually have English abstracts of their main articleghmotiprmted
volumes and on their websites.

Beitrdge zur Erhaltung von Kunst-und Kulturgut is a largeformat, attractive publication with extensive color
reproductions, appears twice a year and averages around 150 pages per volume. It coversaiation
specialties of all periods and its editing philosophy is to maintain this broad scope in each volume to best serve the
interests of all its members. Subjects may include thorough reports on practical treatments, reports on academic
research pojects, recent association conference proceedings, the philosophy of preservation/ restoration, the
history of German conservation education, or interviews with important figures in the field. The articles are peer
reviewed by specialists in the approge areas, a rigorous editing process that takes place among the authors and
the editing staff and the editorial advisors, producing highly professional articles.
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At the end of each volume are stier commentaries and book reviews, covering both Gerdzanguage and
international publications. English abstracts of all its major articles are included. BERKeis automatically
distributed to VDR members, as well as being available for purchaseres stind online, and past volumes are
available online. In addition to these printed volumes, the VDR also produces an online newsletter which appears
every two months and an ongoing series of printed publications in German which are monographs on aghcs w
s SNB 0dKS GKSYSa 27T LI & F2a20AFGA2Y O2y aSNII (A2
www.restauratoren.de
Historically, theBEKK evolved as a consolidation of the publications of the eighRiA @A Rdzt £ f 2 O €
alliances existing in East and West Germany before the reunification in 1991. In 2001 the eight groups joined tc
ONBIFGS (GKS a+SNBlIYR RSNJ wS&a2Nrd2NByé¢ FyR 3AF @S dzl
represent the output of the new association. The strong editorial direction already present in the earlier
LlJdzof AOFGA2y 2F &. SAGNNIS 1T dzNJ 9NKLFfdzy3d @2y Ydzyaids$S
from 19821987, continued for the new gro@a LJdzof A OF A2y 6 KAOK | RRSR aYdz i
its alkencompassing breadth of focus on the conservation of all types of cultural heritage.
The Zeitschrift fiir Kunsttechnologie und Konservierung is another impressively produde highquality journal
with numerous colar images, averaging 200 pages per volume. It also appears twice a year and has a strong
international component, with many articles in English. It is the most academically grounded of the four
publications and hs as equally rigorous an editiqrocess as the previous journal Although it covers all
conservation specialties and related fields, it focuses mainly on the research produced by the academic institutions
involved in training conservators or involved rielated research projects, in Germapeaking areas and their
European Union counterparts. It may, for example, dedicate all of one volume to the theses of graduates from the
training programs, or feature the complete presentations of a specific conferemaneeting. For example in
Volume 1 of 2012 are the complete proceedings of the 2011 conference at the \ARitthadrtza dza S dzY' '~ & [
Material Talk- 1 KS ¢SOKy2f 238 2F [+GS aSRASGIt /2t23yS tIA
proceedings ofi KS &ad@YLl2aAdzy Fd GKS &alryYS YdzaSdzy 2y a¢KS bS$S
Impressionists and Post Y LINB adA2yAadaéd Ly (GKSasS Gg2 @2fdzySaz | f
but, very helpful for the English reader, thereedtnglish translations of all the foreign language presentations. The
website contact isvww.wernersche.com
ThezKK FANR G F LIISFNBR Ay wmMopyt FyR Fd GKIFIG GAYSthest &
5Sdzi a0KS wS&aldl dzN» 62NBY SNbFYR 0605wxz0® 2 KSy (KS 02
publications occurred in 2001, however, this one publication maintained its independence, severing its connection
gAUK | ye 02y aiéNlaterasanhli due to theidif€rdint editorial goals and control of it andBEkK
there is apparently little competition between the two publications: most Gergp@aking conservators subscribe
to both. A list of the contents of all the volumestbe ZKK LINA Y 1§ SR aAy O0S wmopyTt OFly oS
website.
Restauro has a different focus than the previous two publications, appearing eight times a year in a thinner (c.
65 pages) format. As do the others, it has an attractive layeih colour images but it has occasional
advertisements scattered throughout. It appears to have a less formal editing process, less academically rigorou
than the previous two publications and acts more as a news bulletin which also presents timedgdf@aticles.
ltssubtitled C2 NXzY F2NJ wSalu2NBNERX /2yaSNBFG2NE FyR | Aad2NA
lively, topical presentation of its material and discourse with its readers. Its contents are divided into shorter topics
2F Odz2NNByid AyiSNBad adzOK Fa + dzaSFdzZ SRAG2NAIE I NB
literature reviews section. The second part contains longer thematic reports on catiserissues of all kinds.
Wellwritten English abstras are always included with these. The website provides an attractive combination of
an upto-date newsletter and access to ordering the available past volumes as well as lists of their contents back to
1996:www.restauro.de
Historically, Restauro is the oldest of the four publications. Its roots can be traced back to the journal
G¢SOKYAAOKS aAlddSAftdzyaSy FNNJ al t SNBEAE 06¢SOKYAOlFt wS
practical and techical information on paint for painters, early restorers, paint chemists and for the building trade.
By 1942 when its publication was taken over by its present publisher and, after a hiatus from 1944 to 1955 due to
the consequences of WWII, its focus tsdifted to technical studies of paint for artists and restorers. After 1955 it
NEF LILISI NBR ljdzr NISNI & gAGK GKS GAGES dal tGSOKYyA1éE | a
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becamel Y AYRSLISYRSy( Y WSBEIGA WAR ¢ @a H fy RSR&EyEWRbidzlerhphasized iSO Y
expansion to include all conservation specialties, not just paint and the painted surface.

The fourth journal on our listRundbrief Fotografies a2 KIRIGLIKE& / A NOdzf | NE-Specifica |
publication of the four, being dedicated to covering all areas of the conservation, preservation, archiving and
exhibition of all forms of photographic images, both digital and analog, in archives andtioalle private and
public, in Germasspeaking areas. It appears four times a year in black and white printed format, more modest in
style than the previous three, and usually is 48 pages in length. The publishers work together with the museum
associatios of BadeANurttemberg, Saxony and a section of the German Association for Photography, as well as an
editorial board of German and international experts, to produce the publication. It is tightly packed with interesting
information ranging from report®n private collections of historic photographs, to new storage philosophies in
museum photography collections, to an analysis oftheera lucidato legal issues affecting photo collections, to
new developments in the treatment of photos, just to mentiariew. It has a strong current news component and
regular sections on exhibitions and literature reviews, people in the field and notices of upcoming events. More
than the previous publications, it has much material geared to the-cwrservator, to theart historian, the
I NOKAGAAGYE (GKS YdzaSdzy YIFylF3aSNE GKS LIK2:G§23INI LIKSNY &/
sections. All of the longer articles have convenient English abstracts. This reviewer, being a painting conservatc
and krowing little about the world of photography conservation, archives and collections, found reading this
journal a valuable introduction to the richness of Gerraaaa collections and to the long history and complexity of
the issues involved with caring firem. Separately from the journal, the publishers have also produced a series of
special manuals on specific topics of interest to its public, with one of the seven so far published appearing in an
oyaAftAaK GNIyatl A2y aCdzARIDY SYOiKSE &g S20Ta AthrS2 GLAINENIALRKS &! |
back issues of the journaRundbriefa i  NIISR Ay Mdyd & +y AYyF2NNI{ ySgat
Ay adzaSdzyaé -VeiumtembekgSMuselmR 3gbociation. By 1994 the publication éavlved into its
present quarterlyappearing format. Its website veww.rundbrietfotografie.de

Ly adzYYFNEX 6KSY L FANRG adl NISR ¢ 2 NJspeakihgonselvitionNS @ A
audience could support four separate publications on the conservation of cultural materials, three of which seemed
to cover exactly the same material. The results of a careful sifting through of recent volumes for this review has
shown thatthere are significant differences among the three publications, some subtle, some pronounced, which
are produced by their varying histories, editing approaches and audiences. Each publication is useful anc
informative in its own way. Together, all fouopide us with a richer and deeper insight into conservation at many
levels in the Germanpeaking world than is available into conservation in any other country with which | am
familiar, as well as providing important outlets for international articles.

Sarah Fisheretired in 2012 after 30 years of work for the National Gallery of Art in Washington D.C. fi
Senior Painting Conservator followed byy#ars as Head of Painting Conservation. Previously she had wit
at the Balboa Art Conservation Centre in San Diego, California and The Intermuseum Laboratory in
Ohio. Following a B.A. in Art History from Wellesley College, she had been apgskigirained in Europe
between 1967 and 1975. Her focus has always been the care and study of old master European painti
she has published and lectured in that field. She has contributed volunteer work to the American Institt
Conservation AIC) over the years, including secretary on the board, head of the membership committe
0KS LINP2SO0 3IdzARS F2NJ 0KS Lzt AOFGA2Y 2F GKS LJ
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More News

Mes Aynak Buddhas threatened by Chinese mining company
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An ancient stupa at Mes Aynak, Afghanistan
MES AYNAKA four-squarekilometre site in the Mes Aynak area of Afghanistahich is home to a wealth of ruins

as old as 5,000 years threatened with destruction after the Afghan government sold mining rights to a Chinese
company in a deal that is reportedly worth§$3bn (£1,86bn). The area idact also rich in copper, a very valuable
commodity for a country that needs the cash desperately. The site, which is a@ Bdue from the capital Kabul,

also contains the remnants of many Buddhist monasteries thatst@re for hundreds of years.

Archaeologists are now worried that when the mining activities will start, the area will be likely blown up and
little care will be taken to protect the ancient ruins. These worries have prompted excavation work topstile u
pace in a bid to unearth as much of the city as possible. Already a wealth of Buddhist statues of all sizes have bee
found some with astonishing details. Some of the artefacts recovered during excavation are on display at the
National Museum in Kalbwand there are plans to build another museum in Logar, an area close to Mes Aynak to
house future finds.

The United Nations' cultural arm, UNESCO, is stepping in to help the excavation project. UNESCO Direct
General Irina Bokova visited the siteNtay 2013 securing the emperation of the Afghan Ministries of Culture and
Mining, as well as funding from the World Bank, to ensure preservation continues at Mes Aynak. In a statement she
said: "We want to preserve and protect the maximum possible wh#tere at the same time we understand that
economic development is a problem for the country. The good news is, | think, we have some time, probably some
three years to work on this."
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WMF 2014 Watch List
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Eero Saarinen's Gateway Arch, St. Louis, USA

NEW YORK The World Monument v
Fund WMF) has published its 201
Watch List which this year includes .

sites from a total of 41 countries
worldwide. i
Among the sites included in the listg
the cultural heritage of the entirel§
country of Syria was deemed at hig
risk with cities like Aleppo alread
heavily damaged as a result of-gning
conflicts. ‘
The list also includes modern sites #3
risk from neglect such as Batterse
Power Stationin London, UK and Eer¢
Saarinen's Gateway Arch, a rtentury
modern structure that was at risk dug
to corrosion located in St. Louis, USA.
Published every two vyears sinc
1996, the World Monuments Watch List
is a call to action for cultural heritaggound the globe that is at risk from the forces of nature and the impact of
social, political, and economic change.
The interactive map with description of the sites can be downloaded from the WMF website

http://www.wmf.org/downloads/presskit/2014-Map-ENG.pdf -

suowiwio) BIp3aWB|I BIA J1Y2H339 ()

Battersea Power Station after the roof was removed
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A comprehensive list of
events taking place around
the world, in and around
the field of conservation.
Write to
news@iiconservation.org if
you wish to add your event

What’s on + NICs List

Call for papers

IIC Congress 2014: An Unbroken History:
Conserving East Asian Works of Art and Heritage
22-26 Septerber 2014

Hong Kong, China

Call for Student PosterdDeadline: 3 March, 2013
For more information about submission
requirements please visit:
https://www.iiconservation.org/node/3922

IS&T Archiving Conference 2014

13-14 May 2014

Berlin, Germany

Deadline for abstract submission 2 December 201
For further info please visit:
http://www.imaging.org/ist/conferences/archiving/
index.cfm

Artistic techniques and forms of intervention on
cultural heritage: Art History as reflection and
commitment

12-14 November 2013

Valencia, Spain

Deadline for submission: 8 November 2013

Call for Expressions of Interest - Conference on
Cyclododecane

Primary tabs

Spring 2015 (date TBA)

Cambridge, UK

Please email Sophie Rowe with your expression ¢
interest atrswr2@cam.ac.uk

Conferences/Seminars

Association for Gravestone Studies Meeting

2 November 2013

New York, USA

For more information about this event please
visit:

http://www.gravestonestudies.org/

Seminar on Movable Religious Heritage

4-5 Novembe 2013

Utrecht, Netherlands

For further information about this event please
visit:
www.futurereligiousheritage.eu/utrechP013/

Xll World Congress of the Organization of
World Heritage Cities : Heritage Cities,
Sustainable Cities

9-22 November 2013

Oaxaca, Mexico

For more information about this event please
visit:

WWW.ovpm.org

XVI Borsa Mediterranea del turismo
archeologico : ArcheoVirtual : il "museo del
futuro"

14-17 November 2013

Paestum, Salerno, Italy

For more information about this event please
visit:

www.bmta.it

Cultural Heritage and Disaster Risk Reduction
International Conference

18-20 November 2013

Bangkok, Thahd

For more information about this event please
Visit:

www.seameo-spafa.org



https://www.iiconservation.org/node/3922
http://www.imaging.org/ist/conferences/archiving/index.cfm
http://www.imaging.org/ist/conferences/archiving/index.cfm
mailto:rswr2@cam.ac.uk
http://www.gravestonestudies.org/
http://www.futurereligiousheritage.eu/utrecht-2013/
http://www.futurereligiousheritage.eu/utrecht-2013/
http://www.ovpm.org/
http://www.ovpm.org/
http://www.seameo-spafa.org/
http://www.seameo-spafa.org/

News in Conservation, October 2013

Digital Past 2014

12-13 February 2014

Llanduwno, UK

For more information about this event please
visit:
http://www.rcahmw.gov.uk/HI/ENG/Our+Servic
es/Outreach+/

The 1st International Conference on
Information and Communication Technologies
for Disaster Management

24-25 March 2014

Algiers, Algeria

For more information about this event please
visit:

http://www.ict -dm.org/index.php

Revisiting Kathmandu : Safeguarding living
urban heritage

2529 November 2013

Kathmandu, Nepal

For more information about this event please
visit:
www.unesco.org/new/en/kathmandu/culture/
revisiting-kathmandu

First International Conference on Heritage
Conservation and Site Management Heritage
Tourism : Prospects and Challenges

8-11 December 2013

Cairo, Egypt

For more information about this event please
visit:

www.heritage.edu.eg/index-en.htm
hosam.refai@hg.helwan.edu.eg

Restaurer, conserver, mettre en valeur la
mosaique

9-13 December 2013

Marseille, France

For more information about this event please
visit:

www.inp.fr

Cleaning of Acrylic Painted Surfaces (CAPS)

10-13 December 2013

Australia

www.getty.edu/conservation/our projects/educ
ation/caps/caps 2013 aust.html
CAPS@qetty.edu

26

Courses/Workshops

Airbrushing for Conservators Workshop

9-10 December 2013

Haverhil, Massachusetts, USA

For a registration form, please contact either T
Fallon or Stephanie Auffret
sauffret@winterthur.org

2014 IAP Course - Giltwood Frame and Object
Restoration

16-20 June 2014

Oxford, WK

For more information
see:http://www.academicprojects.co.uk/course
-details.php?courselD=741

NHIG Conservation of Architectural Ironwork
Course

7-8 November 2013

York, UK

For more information about this event please
visit:

http://nhig.org.uk/cpdcourses.html

Workshop on Petrified Wood

26-27 December 2013

Nakhon Ratchasima Province, Thailand
For more info please contact:
bantakpetrifiedforest@gmail.com

XRF Boot Camp for Conservators

5-8 November 2013

West Haven, CT, United States of America
For more information about this event please
visit:

ccap.yale.edu

For more information about
these conferences and courses
see the IIC website:
www.iiconservation.org


http://www.rcahmw.gov.uk/HI/ENG/Our+Services/Outreach+/
http://www.rcahmw.gov.uk/HI/ENG/Our+Services/Outreach+/
http://www.ict-dm.org/index.php
http://www.unesco.org/new/en/kathmandu/culture/revisiting-kathmandu
http://www.unesco.org/new/en/kathmandu/culture/revisiting-kathmandu
http://www.heritage.edu.eg/index-en.htm
http://www.heritage.edu.eg/index-en.htm
mailto:hosam.refai@hq.helwan.edu.eg
http://www.inp.fr/
http://www.getty.edu/conservation/our_projects/education/caps/caps_2013_aust.html
http://www.getty.edu/conservation/our_projects/education/caps/caps_2013_aust.html
mailto:CAPS@getty.edu
mailto:sauffret@winterthur.org
http://www.academicprojects.co.uk/course-details.php?courseID=741
http://www.academicprojects.co.uk/course-details.php?courseID=741
http://nhig.org.uk/cpdcourses.html
mailto:bantakpetrifiedforest@gmail.com
http://ccap.yale.edu/
http://ccap.yale.edu/
http://www.iiconservation.org/

