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left: News, 1970, center: mockup of News on alkaline Arches silkscreen paper with bluer pie fill-
ing and unsaturated salmon roe, right: mockup of News on more acidic newsprint with redder 
pie filling.

The author printing proofs for the News mockup using blackcurrant pie filling and salmon roe.
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In the 1970s, American artist Ed Ruscha experimented 
with food and other commercial substances, heightening 
the “wit and absurdity”1 already present in his work.

Documentary 
photographs by photographs by 
Tony Evans were 
instructive on the 
steps involved in 
printing. © Estate 
of Tony Evans/ 
Timelapse Library 
Ltd.Ltd.

Ruscha at work

Ruscha’s organic prints
and drawings pose a
challenge for conservators
because we know so little
about the unconventional
media. My interviews and
mockupsmockups helped to answer
these questions to a 
degree, but mostly served
to document aspects of
these artworks that may
not be available to future 
researchers.

StoriesStories told by Studholme, 
Edwards, and Aitchison 
supplied different 
perspectives on the prints 
and clarified many 
interesting and otherwise 
overlooked details. 
RuschaRuscha’s interviews not 
only delineated the 
original intent for the
works, but also confirmed
his wishes for their care.
Both the printing process
and resulting prints
illustratedillustrated how the prints
may have looked
originally and why they
appear the way they do
now. As an added bonus,
the mockups are available
for continued monitoring
and further testing.and further testing.

A full study of the 
eeffects of light exposure 
on Ruscha’s organic 
prints was performed in 
collaboration with con-
servation scientists at 
the Los Angeles County 
Museum of Art. For 
results of Microfading 
and gallery light testing, 
please see general 
sessionsession poster titled, The 
dilemma of fading food: 
An investigation into the 
light sensitivity of select-
ed Ed Ruscha screen-
prints.

My study focuses on News, Mews, Pews, Brews, Stews & Dues 
(1970), a portfolio of six screenprints of stereotypically British 
words printed with a wide range of British products and published 
by Editions Alecto in London. Interviews and mockups provided 
essential information to better understand the materials and their 
longevity as well as Ruscha’s intent and working techniques.

I fabricated small-scale mockups of all six 
screenprints in the News… portfolio, choosing 
the word “Clues” in a similar Gothic script to 
rhyme with the Ruscha prints.

Referencing the list of original products that 
included manufacturers and suppliers, all 
materialsmaterials were purchased locally or imported 
from the UK. As some of the products were no 
longer in production or could not be found 
online, reasonable substitutes were found based 
on comparable ingredients and availability. 

InIn most cases where the mockup inks were very 
similar to the original products, the mockup 
prints looked just like the original prints, down 
to the holidays (voids in the printing ink) in 
News caused by the roe skins. 

AlectoAlecto screenprinter Kevin Harris remembered 
in 2000, “We had the problem that egg salmon 
roe for example…might change over a month 
from when it was first proofed. Some of the 
images with time have got darker, others lighter,     

Silkscreen and squeegee covered with the “inks” used for printing the Stews 
mockups.

as the cellulose in the good cartridge paper...re-
acts with the organic stains and changes the co-
lour.”7  Harris’s statement corroborated with 
my observations of the News… portfolio 
mockups. Yellowing of the pie filling in the 
original print is likely due to aging.
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